My recent work uses the viseal longuage of c:'rc:wing and painting
o expand upon the semiofic similoriies between mops oand fractals,

ond to oddress issues of ploce, localion, memory, and lond.

The inscriptions in @ map registar and leeste the viewer in an aulobior
graphicol, nolaled memory or inspire imoginalive longing o be in onother
ploce. The spiraling, infinite, seltvepeating imagery of frectol coasflines,
islonds, folioge, ond branche: lecate the viewer in a suspended,

absiract space.

In this grovp of work, imogery is frogmented then seomed back together.
Maps, though mode o oppeor as unbiosed reference objects, actually
depicl o subjective peint of view. Thraugh this waork | attempt to find ways
to decode the signs and myths inherent to maps and resinvest their cstensi-
bhy utilitorian funclion with personal nomafive. Medialion and lregmento-
ic, in this sense, become melaphors for seeing o new place fom

the “eutside” or seging an old place from the “inside.”

From alar, the dense imagery in oy work resembles rough aerial topogra-
phy. Up close, however, the small, clustered signs and symbals “come into
focus,” revealing “ploce” more litzrally. loyvered paint phenomenclogically
hovers and floats ocross surfoces, pinned in ploce by grounded linear mark:
ings. Counties ond isles cluster together foming new landmaosses and globe-
like sthroctines. Bivers and roads mulale, webrlike, inlo bronches, Branches
become brecking waves. IF is my intenfion thot these conflations of memo:
ry ond place provide both o new lexicon of experience for the viewer and
an under!.mnding It lrue connection with ploce lies be‘:,-'-:und lhe parome:-
ters of mopoed lerain.



